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Dance Briefs ... 

6roksegii,ak 

W
·ith Uud mouthfol of A pro­
gram title rrnme (it mean~ 
''Our Jfedtage" in 

llnngmfan), authcntidty seem~ guc1r­
rtflteeJ. With the .ii<I or ~evernl guests, 
the llungari;m Folk IJ1mce Ensern~le 
of New Brunswick brought nn 
evening of instnrmental 1nusic. song 
·and dance to Julia Richman High 
Schoot auditorium on April 18 that 
opened a window on Hungc1rian cul­
ture ns sustained in Americn. Central 
New Jersey has acted A~ ;t magnet for 
successive wave~ or immi~rntion rrom 
Hungary, the mo~t recent following 
the failed 1956 uprising. Community 
orgsrni1..Ations help maintain connec­
tions to the motherland and with jts 
cultural and religious expres~ionli. 
Thi~ summer this tn5c:mhfe wi11 trnvel 
to sister city l)ebrecen in ca!.tnn 
Hungary lo p;uticipftle in a !ltttnnier 
fe~tivaJ there. 

Two group~ that contributed 
singers ancf d;wocers to the F.hsemble 
arc the Hungarian Americ;1n Athletic 
Club Rnd the Rego~ Ensemble or the 
llung:uian Scout AssClciation. The 
first hm, sponsored a lfance group for 
the'p~st five year~ under the direction 
of Marht Sarki:h;i; the s~com.l. under 
u~1Jo Hajdti-Nemeth, 1s CP.le.hrntiug 
its thirtieth anniversary. In the afler­
m~th of WWII, the Scouts were dis­
banded within Hungary but quickly 
reorganited in the U.S. ar,d Canada. 
The member boys at1d girls receive a 
f u11 cultural immersio11 :md ntl must 
~peak HungttriAn limguilge fluently. 

Choreographer Zolt~n Z~urM~ikl 
with his wire Zsnlso Vincze hm; been 
in the forefront of pte5erving and pte­
~chting J lungnrian dance. As arti.c;tic 
·director and ~olnist for the ·Budapest 
Dance Enscrnbk, Mr. 'lsurM~1.ki has 
traveled to New Y<1rk many times to 
terpch nnd r,erfonn. t le, ofrered ,I f\l<l~­

t~. rM ~~monstralion of _the ~p1endid 
l/r.cn11tmg Da11a, wht<.:h reatures 

/npid-rirc heel clicking and hoo1 slf'p-
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ping. The two then offered a bri~k cou:. 
pie.'~ dance f wm the same Bodrogko7. 
re.gi<:m or ttottheastem J h111gary. 

Andr~~ Kocsis nnd Oencvieve 
Cote of the Montrenl dance en~emble. 
"rearly Ro11r1r,~1 ., performed nn 
equ~lly interesting couple ·s dnnr.~ 
frnrn central Transylvania also with Rn 
exten~ive m1',1 '1- :-;egmcnt. Mr. Kncsis 
h.1~ c1 wo11derful freedom nnd ~p<.,n­
taneity to his movement~. During the 
couple's portion. the two ~kiflrully 
itltermtlcd helween performing toward 
the audience. nnd the traditional electric 
rnpport with the onstage m\rskinns. 

Weighted more townrd the secnnd 
hnlf, the dance portion of the progrnm 
feah1red vigorous numbers mostly 
from Transylvani:-1, now in Romania 
but once part of I hmgary. The Telative 
is(llation of th~t region has ensured the 
preservation of 1r~dili<?n~ relatively 
free from extrnneoll~ influences. The 
dc.,wn~ide is thnt the wmnen·l'- pmtici­
pafjon i!: large.ly confined to couple.~' 
dancing. c1lthough the spect~cular 
rnc.n·~ dances almo~l compemmte. An 
e.x;unplc: i:; the "Harn Stc,mper .. , which 
the En!)en1b1e dnncr.rs aU:ickec1 with 
gu~to. The dance derives from the 
c<1mmtmity participation tu erect ._, 
shed behind a pct~on 's hot•~e thnt 
woHld be. u~e.d for stornge of f ,mn 
implement~. The male vi11agers' 
paddng cfown the dirt Ooor becomes 
the brisk st.unping action in thi.!'\ 
dance. A finale for couples completes 
this tnmslation from commtmal effort 
(o cel~braticm of ttrnt emJt:1wc.,r. 

The Jlungntii1n-AmerkRn dancers 
brought an enthu~iasm thnt mo~t pro­
fessio1ml groups must wot'k very tmd 
to create. The ~e.-iousne~~ with which 
they undertnke their prepnrntion~ 
clearly shows; r.ven though few if any 
wilt hecome 11rofessimmls1 they r1re 
,11e:m~.t:i; in goo<f standing in the r:t~nc . 
cornmuhity. As might he expected, the 
co~tume!'; were su11crh; llJe progrnrn 

1ete with informntive not~. 


